
The history of the Kindertransports 
to Britain has been simplified 
through the way that we 
remember it. Memory in Britain 
is celebratory and emphasises 
notions of solidarity. The British 
narrative focuses on arrival in 
Britain, rather than 
on the diasporic 
element of moving 
from one place to 
another and journeys 
beyond British 
shores to other host nations. It is 
a narrative that ends positively 
because, although the Kinder 
suffered hardships along the 
way, they eventually become 
valued members of British society. 
The more negative aspects of 
the Kindertransports such as 
internment and abuse tend to 
be overlooked. However, various 
forms of cultural representation 
are rethinking how we have 
remembered the transports. For 
example, novels such as Austerlitz 
by W. G. Sebald and Faraway 
Island by Marilyn Taylor have 
challenged the British national 
narrative of the Kindertransports. 

The release of the new 
Paddington Bear film which was 
first shown in cinemas at the end 
of 2017 is also something to reflect 
upon, as Paddington figures 

started appearing in the high-
street stores of Marks & Spencer 
in the lead-up to Christmas. This 
cheery little bear’s story is based 
on the real Kindertransports. The 
author Michael Bond saw the 
Kinder arriving in London. But 

does Paddington’s 
story necessarily 
make us rethink the 
British narrative 
of the transports? 
Associating 

Paddington with Christmas 
effectively distances him from 
both the Jewish refugees from 
Nazi Europe (on which he was 
modelled) and the recent refugees 
from Muslim countries. His story 
Christianizes the rescue narrative 
and threatens to commodify it. 

Diane Samuels’ play 
Kindertransport is one of the 
most radical representations of 
the Kindertransports because it 
discusses loss, separation, and 
how difficult it was to adjust to a 
new way of life without guidance 
from parents. Yet it goes further 
as it also reflects upon how this 
exile fractured family relationships 
and how difficult it was to 
reconnect with loved ones.
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DIANE SAMUELS’ PLAY 
KINDERTRANSPORT IS ONE 

OF THE MOST RADICAL 
REPRESENTATIONS OF THE 

KINDERTRANSPORTS 

COMPLEXITIES 
AND DIVERSITIES
MEMORY OF THE KINDERTRANSPORTS:

Groups of 10+ save up to 20% on
Nottingham Playhouse productions
Group tickets are subject to availability,  
book fast to get the best prices 
TO FIND OUT MORE VISIT NOTTINGHAMPLAYHOUSE.CO.UK/GROUPS

MAKE EPIC SAVINGS 
ON EPIC DRAMAS
When you bring a 
group of 10 or more


